Referential CO]OI‘iStiCS by Iva Pavelchuk

hilosophical, religious and sociological concept of Referential Colorism eliminates the
presence of a ‘background’, which is connected with the animism, animitism and
anthropomorphism of the color as an 'individual' and originates in pre-Christian
beliefs.

The Artist ‘animates’ his environment around - the world of colors and palette.

The Color, as an entity, searches and gains its 'own' form of life as an "individual’ with a par-
ticular temper, faults, addictions and its own life story. In the situation mentioned above, the
Artist is 'used’ as a discloser of the Color's desire and destiny.

The purpose of the projects Genealogy of Color was the intention to render the spiritual exis-
tence of Color and not the search of its ‘physical” beauty or the loveliness of painting per se.
Nevertheless, the philosophy and mythology of these 'legends of the Color' originates from and
is grounded on the absolutely objective ability of the Color to 'merge’ and obtain “another
essence’, i.e. coloristics is based on the natural attributes of the material as an ‘essence in itself’,

The work named: Red longing for Bright Blue, And Purple was Red, If Yellow leaves its
Yellow Homeland for the Blue Country, metaphorically witness of the Color “transformation’
into a "spiritual’ being.

The shade of Color, its intensity and configuration symbolize age, sex and social status.

Pedepentna KOHODI’ICTHKH_ Ipu IlaBenbuyk

ehepelTia KOAOPHCTHKA = Ta, 10 nepeaac hopMallin KoAbopoM, HURMING, AKHI 1
apase (pinocodebky CYTh MaTepiady, BUXOAAMH 3 HOro NPpHPOHHX BAACTHBOCTEN, |
CTHOPIOE AKICHO HOBKI CTan.
Pedepentig KOAOPIHCTHER VOCOGMIOE CHMBOJISM, BHXOJAMH 3 JYXOBHOT eMananii
Koasopy i fioro o exkmusins onminanny saacrnsocteil. Y pedepentnomy saaspersi Koaip sk cvb-
CTaniia orpuyye paacny cpopymy Ovrra, miGn humsig 3 ocoOHCTHMI NPHCTPACTAMI, BaJAMI | Xa-
pakrepos. B rakiid curyaiil xyAoMniuK “BHKOPHCTORYETLCA  AK peadizatop Oamains Koavopy i iio-
ro aodi. Diaocodia 1 midosoria “acren npo Koaip” BUXOANTL BHEIOUNO 3 0DEKTHBHNY BAACTH-
poCTell Marepianay i nepeaac ayxosunii cran chapOn, a ne nomyk i grznanol kpacn (on-apry),
Hazsu roopis = 1 Mioacrosmnit Gve Yepepounm™, “YHYac, koan i Yepgonoro saannmacs
Tiapkn nassa — sabyruil yeima Mioacroenit”, “Erwiuna Garskismmna Mosroro”, “Hemo o
s cpory ALosty Garbkisuumy 1 neiae Ao Baaknrool kpainn”™, “Tyra Yepsonoro aa Hckpa-
po-Baaknrons” seradopuuno esijuats npo nepestigenns Koapopy B oAvXoTBOPENY ictoTy.
Bisrinok Kosavopy, fdoro inreHcusricts, Kondirypailis cuMBoAisvVIOTh BIK, CTATL, COWAIbIR
crarye | xapakrep. Tpajuuiiing, aze akrvaabui npobaesu cyuacnocti (emirpais, koxamua, cueprn
TOMD} INTCPNPETYIOTLCA Yepes neTpainitiiine crasaenns o Moxansocteii gapom. Teip “Erniuna
Barekisumuna ARowroro™ cranosuts gaktiuno nanitpy JRKoproro KoJwopy 3 veiMa MOACIHBRMY
gigrinkamn el papom. Asvop npononye nagaitpy sRosroro Koasopy posvsite Miciem iioro
napojekenns, tobro pagirtpa dosroro = foro barskisogma, Kesoe, Jlesis'san, Xapxin'aum
CTANGEAATE GO0y Hallin, X0ua | BUPISHAKTLCA MiCIeBHMH ocobansoctamin. Tak i na KAy
“Eruiuna barsginmmua AROBTOrO” — BCi DSMH MAWOTE TN BUITINOK, 400 HAJeHKATE A0 Oanie]
rpyvim nirsenty = Kosroro.
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If Yellow leaves its Yellow Homeland for the Blue COUII'[I‘Y

n the work dedicated to emigration problems, If Yellow leaves its Yellow Homeland for
the Blue Country, the coloristic objective comes down to the conditions of basic Yellow
Color changing from conditions of monochromatic contrast: Yellow on Yellow, to the
ultimate situation: non-subjecting contrasts of two basic colors: Yellow on Blue,

Plot and mythology are traced solely to the natural attributes and abilities of the material.

Yellow is seeking to leave its Yellow Homeland in order to disclose as much as possible its
ahilities, is secking after Blue.

From the country of "lunatics” - the vellow - it vearns for the country of "Welfare” and suc-
cess where it would be obtains its "significance”,

In the process of "emigration” the inevitable "merging” takes place: "Yellow + blue back-
ground = green”. Something is taking place Yellow was oblivious about: assimilation. Wishing
to become "noticed” - contrasting, Yellow has undergone an irreversible change, It has changed
its destiny, or "genetics” to stand out, but ended up "a supplementary” link - become Green on
Blue. Its "invisible” strategy is unknown in its Homeland, which it is consoled with.

HKH.[O Koprui zammmuuts cBow 2KosTy GaThKIBIHHY
. moine mo bmakurHOl Kpainu

apajaurma teopy "Hrkmo ARoptrit sammunrs csoo Aosry Garbrismmuy i
noijie A0 BaakuTuol kpainn” posraagae  npobaemy emirpauii, ae  ¢ino-
cohiz "BUXOANTL” BHKJIOUMHO 3 NPHPOAHHX BJAACTHBOCTEH | MOMKAHBOCTEN
Marepiany.

JKopriil nparse saammuTi eTHIMHY OaThbKiBUIMNY, a0l MAKCHMAJAbLHO Peasi3yBaTHCA,
no Moxee Ha Gaakntaomy. 3 JKosrol Barexismmnn - "kpainn ayprig” Bin nparie jo-
carrn "3esmai obitopanoi” - Baakurnol kpainm ¥enixy, ae HemoBOH BiH OTPHMAE CBOW
"snaunmicts”. B pesyvabtari emirpanil BuHHKae neMunyde "Bzaemonpounkuenns”, "vKos-
il + OnakuTHe cepeosuue = Jeaennii”. Bunnkae re, wo Aosrhit i ve nepepbavas -
ACHMIJSALLIA.

[Tparnyun crarh "nomivenuy” - Kourpactous, Rosriil npupik ceGe na Gesnosopori
nepesinn. Bin aminue Baacuy Jo0/0, "reHeTHry”, H00H BHOKPEMHTHCH, a1¢ HacaMKinelb
cTaB JOJATKOBOIO JRHKOK npoiecy -3eaenny na Baaxkurnomy. Ilpo ocobuery "nesnianmy”
Tparein AosToro He snamTh Ha barekisugmui i ue ioro srimae.
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Referential Coloristics: *If Yellow leaves its Yellow Homerland for the Blue Country™. 200x150, Plexiglass  enamel. 19952000
Pepopenra koaopicri: Moo Howmil saummms ceoo Howry Barskisoumy i noize 10 Baakwrol Kpain™, 200:150.
[ekenciae S esinib, 15052000




The Flock of 'EX’[I‘EI.OI‘diIl&I’S' against the background
of 'Staﬂdar dS‘ they defined

O‘ he work The Flock of "Extraordinars’ against the background of 'standards’
they defined is dedicated to the topical issue of our davs - clans or com-
/( partmentalization inside professional environment.

: Oval red 'strokes’ stand out against the background of "the likes of theirs",
identificd with the configuration and shade.

This adds a certain idiosyncrasy to their status.

Yet, the group of ‘elite’ strokes are distinguished not only by some unique ‘internal meaning' of
theirs but primarily their belonging to one and the same "biological” species. Children taking
after their "parents’ lose their importance bevond a closed genetic circuit, since the ‘environment”
is abundant in bright “individuals'.

3I‘I)3H “HeopaHHapiB” Ha T BU3HA4YCHHUX HHMH

“cranpapris”
Bip “Jdrpasa “veopannapis” Ha T BHBHAMCHUN MM CCTAIAPTIET NPHCBAYCHO
C i AKTVAILHIN npohaesi cvuacHocTi = gaanosocti npodeciiinoro cepejosima.
Osaasul aepsoni “Maszourn” BHOKPEMIIOOTHCA na Tai “Oparin no poaymy”
entipikosanon Kompirvpanico ta BTIHKOM,
[le wagaae Ix crarvey Jeskol opurinaasiocti, ajte rpyny eaitunx “masoukis”
BIIAE He CTIABKN VHIKLIBHICTL TX “BJAACHOIO 3Havenusa’”, CKILKN NPUHAACKHIcTb [0 0gHoro
“Gioaorivnoro sy Cxomi va 6aThKiB JUTH BTPAYNAIDTE BJAACHE 3HAMCHIEA 33 MOEAME 3aMENVTO-
o reHeTHMHOro Jadiera, ToMy o “cepeioninie ii'll}'lﬁllillﬂ" FTPOITEN GaraToManiTTa ACKPRLNN
TRITTHRIT R
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Referential Coloristics: “The Flock of "Extraordinars’ against the background of ‘standards’ they defined™. 200 1540,
Plexiglass < enamel, 19952000

Pedsepentin kosopueruia: “3rpan “HeopaMHapis’ ua Tai BHINANCHEX wnian Ccrangaprin®. 200x150. Tliekenraac  eMaab,
PSS 2 (M







Time When Only Nanle Was Left From Red - Deserted Purple

6‘ he work Time When Only Name Was Left From Red - Deserted Purple is
dedicated to heroes of yesterday, leaders that once were shaping the destinies
/( of nations, vet today they have left only names behind them,

Having fooled their contemporaries, ‘emperors with no clothes on” have not
gained real worth in history. The paradigm lies in the bankruptey of the spirit revealed after the
time passed.

qaC, KOJIH Biji YepBoHOro saiuiiMiach TiﬂbKH HA3Bd -

3a0yTHi ycima dioneTosBui

O—v APAJIMIMA THROPY BHUTIKAE 3 3arajibHOBIIOMOT Jaerciyw npo “roaoro kopoas”™. Teip
“Yae, woam sig Yepponoro aamnnniack TiAbkn nassa = 3abyruil  yeiMa
PiosieToBril”  pOANoOBLAE NPO BUOPAIIIIX  KYMUPIB = Ji7epis, AKD SMileam
wurra waniiic Jlenin, Titaep, Craain ta in. Aae cooroini npo nux ne sraaye
pixro, O6aypurim cyuacHnkis, “roai Kopoai” we orpuMas B icTopil coliaibio-KYALTY PHOTO
piznannd. IlapaaurMa Janoro TROpY nofsrae B OAUKPOTCTEL VXY, SKC BHABNIOCH TiAbLKN 3
TLTHHOM HacY .
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Referential Coloristics: “And Purple was Red™. 200x150, Plexiglass cnamel. 194952000
Pepepenmia woaopieruka: 1 @ioacrosuil Gy Mepronnn®™, 200x 150, [Lwkenraac - exann, 194952000




Referential Coloristics; *Time When Only Name Was Left From Red — Deserted Purple™. 200x150. Plexighss - cnamel,
RS- M

Pepepenmia kodopiermga: “Mae, koan pia Mepronore saanmmaack Tiaskn Haszea — aabyvrii veima @ioacroruii™. 200x 150,
[aesenraae eaan, 1T905- 2000




Red longing for the Bright Blue

he paradigm of the work Red longing for the Bright Blue is complimentary

contradiction between two  different cosmic natures and value systems -

Femininity and Masculinity as a metaphor of complementariness.

The coloristic task focuses on a unique situation - mutual subjection of the non-
inter-subjective contrasts, the basic colors: Red and Blue and on the ultimate selection of "unique
partnership’ where each Red matches its sole Blue (like a key and a lock).

“The work is made with maximum modes of color temperatures that create bright “temporal har-
mony' - the period of love and passion.

Esthetic and philosophical exploration of Referential Coloristics dates back to the post-war

trend of anti-utopias in literature and philosophy. In contrast with "parables-forwarnings”, the for-
mer are characterized by "posteriority”,

Tyra Yeprponoro 3a HCKD&BO BJIHKHTHHM

apaymirsa teopin “Tyvra Hepponoro za Hexkpaso baaknmunm™, “Je t'aime”,
“Komugimentapiicrs baaknrnoro ta Hepsonoro™ npucsaaverses npodacman Ko-
xanuA, oA Ta osepti. Hepponny kKoasopom xyviamsking cumsogisve Hoaosianii
novaror i vocobmoe cnmeon noparrd Y loeeiay”. haaknrtonin Koaip npononve
cinmpos ARinovoro novarky i cranosnTe cumeoa nonaTTa “Bipn”, Bipa simon, sika nirpuvyverees
ANTTCBEIM _'I_[:Il.’Hi.'[n.?-l "-Il':l.'lﬂlli:'H-'i.. CTAHORTAT H[IMII.-'Ii!'-IL’HTEI[]'IHIii’ Ii.'iili"."lll:}.'l.l'}l'lHH-HH]H]"IIH-II COnird _,'E:L’EUIF'

HOTO T MaTepial ' iTi
' Referential Coloristics:

“Complementariness of Blue and Red™.
200x 150, Plesiglass  ecnamel, 1995-20400,
Pedfepenmin koaopiomika:
*Kommwiimenmapricrs Baaamuom 1a Yepeonoro™,
200130, TLwekcnrane - eszms, 159595000,

Referential Coloristics: 1 love v
2006150, Plexiglass enamel, N
Podwpentia woaopicrka: “Je aim
200x 150, NMackenraae  esmaab, 20
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